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There's A Wideness In God's Mercy

There's a wideness in God's mercy like the wideness of the sea;
There's a kindness in His justice which is more than liberty.
There is no place where earth's sorrows are more felt than up in heav'n;
There is no place where earth's failings have such kindly judgement giv'n.

There's welcome for the sinner and a promised grace made good.
There's mercy with the Savior and healing in His blood.
There's plentiful redemption in the blood which He has shed;
There's joy for every member in the sorrows of the Head.

There is grace enough for thousands of new worlds as great as this;
There is room for fresh creations in that upper home of bliss.
For the love of God is broader than the measure of man's mind;
And the heart of the Eternal is most wonderfully kind.

     Frederick W. Faber, 1814-1863
      Alt. C. J. Hoh
      Excerpted from "Souls of Men, Why Will Ye Scatter" in Oratory Hymns (1854)
      (Note:  Many hymn collections have included under the title "There's 
      Wideness in God's Mercy" some abridged version of the 13-verse poem "Souls 
      of Men..."  These vary in the order of verses and revision of the text.  In this 
      piece, the composer has drawn largely from the work of the Consultation on 
      Ecumencial Hymnody.)

This piece was written as a farewell gift to the choir of the Union 
Church in Lima Peru, where I rediscovered my love of choral music.  
Only my second anthem, and my first for four-part choir, it offers a 
jaunty tune for a beloved text.  The folk-song feel (pentatonic scale, 
straightforward structure), snappy rhythm and skipping melody seek 
to portray the people of God rejoicing in his love.  With its word 
painting, e.g. intervals on "wideness" and "up" or chromatic harmony 
for reference to Christ's passion in the second verse, the music is 
dramatic and colorful.  This composition benefits from an 
accomplished organist with a sense of fun and from sopranos happy 
to soar on arppegios up to a high A.  The whole choir needs to be on 
top of the rhythm, to contrast the middle verse with the outer two and 
to approach the whole piece with joy.  My friends at the Lima Union 
Church had all those qualities and more.  I am forever grateful for 
their encouragement and patience in my on-the-job training as their 
choir director!
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~ Dedicated to the Choir of the Union Church of Lima ~

There's A Wideness In God's Mercy

Music copyright © 1986 by Christopher J. Hoh.
Text is public domain.

Licensed for single group copying and performance.
All mechanical and other rights reserved.

Frederick W. Faber Christopher J. Hoh

* Manual I should be registered with something more prominent than the setting on 
manual II, which should be foundation stops.  The two should not contrast greatly 
and neither should sound heavy.
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